A REVERENT STUDENT OF INDIA.

and complexity, no satisfactory political solution could
ever be found which did not take full account of the
creative force of her arts. Yet, little is done to further
their development or even to encourage their con-
tinuance. If there is a demand for the products of Indian
arts and crafts in the world, it can create no corre-
sponding supply in the present state of affairs. How
many people realize the range of those arts and crafts ?
To the average Englishman the very term "arts and
crafts" is an invitation to make fun. It means a piece
of sackcloth with painted stripes.

Here is a list of only a few of those Indian crafts
which have managed to survive in spite of apathy and
lack of proper control: carving of ivory, carving of
wood, cutting of stone, weaving of silk by hand, working
in metals, in lacquer and in lace, embroidery, weaving
of carpets, the numerous branches of pottery and of
jewellery. As for drawing and painting, the innate
talent of the people of India can never be hidden.
Taste in colour arrangement is displayed by poor as
well as rich women. In Bombay the decorative instinct
is clearly apparent in the RangolL At festival times
these are executed by boys and women in coloured

Eowders on the thresholds of their houses. Lamps are
t at night so that passers-by can see the pictures. A
casual survey of the Rjzngoli would perhaps suggest
that they offered no stronger evidence of artistic instinct
than the exhibits of our Western pavement-artists. It
is in the villages of Western India that these domestic
drawings still reveal how pure is the feeling for simple
design and composition, how strong the need for its
exercise.

India has many things to show as a rebuke to those
who regard folk-art as a curiosity and pay it regard
merely because it belongs to the past. Mahomedans,
Parsees, Christians, Hindus, all have a living tradition
of artistic creation, each group being marked by idio-
matic qualities which can be related to its beliefs and